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by the Committee on Transliteration appointed by the Council
of the Royal Asiatic Society in January 1922.

For full tables of the Sanskrit signs and their English
equivalents reference should be made to the Journ. Roy. As.
Sac., July 1923, pp. 525-531; and January 1924, pp. 171-
173. In the case of the long quantity of a vowel, Tawney
used an acute accent. This has now been changed to a
macron, or horizontal line. It is interesting to mention
that Tawney regretted having used the acute accent and
specially asked me to change it.

Short vowels have no mark, thus the i in Siva should not
be pronounced long.

Passing on to the translation itself, I would stress the fact
that Tawney was most anxious to convey in his English
rendering not only the meaning, but also the atmosphere of
the original. In this he has succeeded, and the ancient
Hindu environment at once makes itself felt. In a previous
work, Two Centuries of Bhartrihari, Tawney alludes to this
very point. " I am sensible," he says, " that, in the present
attempt, I have retained much local colouring. For instance,
the idea of worshipping the feet of a god or great man,
though it frequently occurs in Indian literature, will un-
doubtedly move the laughter of Englishmen unacquainted
with Sanskrit, especially if they happen to belong to that
class of readers who rivet their attention on the accidental
and remain blind to the essential. But a certain measure
of fidelity to the original, even at the risk of making one-
self ridiculous, is better than the studied dishonesty which
characterises so many translations of Oriental poets."

Although the Ocean of Story doubtless contains phrases,
similes,  metaphors and constructions which  may at  first
strike the "Englishman unacquainted with Sanskrit" as,
unusual and exaggerated, yet I feel that as he reads he
will find that it is those very " peculiarities " which are
slowly creating an un-English, but none the less delightful
atmosphere, and which give the whole work a charm ahfj
its own.

In a work of this magnitude it is necessary to say some-
thing of the arrangement of the text, the numbering of the